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‘Fusion” is a main theme of a current investment tendency. Targets of the fusion have expended their
scope to unfamiliar fields, breaking their conventional investment territory. In this context, investors are
expecting other things more than simple numerical profits. HNART believes that combining finance and

art is responding to this demand; we aim to become the centre of the flow.

HNART values companionship with Korean artists. The direction we are heading with selected out-

standing artists is a global market beyond Korea. Though we announce the launch of <SPOT:LIGHT) in
Seoul, this exhibition was outlined for a promotion abroad. Therefore these five artists carefully adopted
by <SPOT:LIGHT)> will be introduced to the international stage in the near future. Instead of remaining
in familiarity, the path we have chosen is expected to be a strenuous one which would unfold several
challenges ultimately helping us to escape from formality and gain innovation. Being aware of that the
direction of sustainability is more significant than its speed, we will prepare our future by improving

day after day.

The exhibition title, ‘Unexpected Salon” suggests our intention to form the venue's meaning by cooper-
ating with spectators who would visit the space. We hope that the SALON would be filled with apprecia-

tion of the space’s beauty and conversations with an audience invited to watch our exhibition.
| can recall the first period when we were encouraged by only excitements from art to draw up a blue-
print for this project without knowing how it would develop. Since we made a great effort to think differ-

ently and comprehensively with certain expectations and concerns at the early phase when explaining

the whole project was not straightforward, today’s beginning is more worthwhile.

Through <SPOT:LIGHT), HNART will do our utmost to make memorable moments by sharing this au-
tumn time with our guests.

27 October 2016

JiMin Lee
CEOQ, HNART Inc.
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We are pleased to announce the opening of HNART's first project exhibition, <SPOT:LIGHT) in the mid-

dle of late autumn, the season of abundance.

I'am convinced that this exhibition will be an artistic present to an audience as | have witnessed the
process of creating innovation in parallel with maintaining conventions of existing exhibitions.

HNA Partners Inc. will continue contributing to enrich customers’ life through an interaction with art.
We appreciate many people who have kept an eye out for our development and we carefully ask for
your constant attention and constructive advices. Lastly, | would like to thank and congratulate HNART
and the artists who made a great effort for the exhibition. Congratulations again to the opening of
<SPOT:LIGHT»(2016, Seoul).

You are perfectly free to leave that book on the table. But if you open it, you assume responsibility for
it. For freedom is not experienced by its enjoying its free subjective functioning, but in a creative act
required by an imperative. This absolute end, this imperative which is transcendent yet acquiesced in,

which freedom itself adopts as its own, is what we call a value.

- Jean-Paul Sartre, <What Is Literature), 1947 -

27 October 2016

Harry Park
CEO, HNA Partners Inc.

Unexpected Salon 13
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<SPOT:LIGHT) Preparing a spot to receive light.

<(SPOT:LIGHT) refers to ‘preparing a spot to receive light’.
Recipients of the spotlight are artists and artworks, as <SPOT:LIGHT) was estab-

lished for the purpose of providing internal and external spaces for them.

The exhibition <SPOT:LIGHT) is not an art show for only art. We aim to open a door
for people who sincerely want to contemplate art and to make opportunities for artists
who address questions to the present generation with their own language.

On the basis of grasping the geography of the international art world,

<SPOT:LIGHT> would maintain swift approaches with a keen sensibility to create a
new meaning of art exhibitions. We will not decide forms, contents, spaces and areas
in advance; nothing has been entirely fixed. Only thing we can clarify is the attitudes:
being flexible to reach our destination as a cook alters his recipe for better taste
and keeping a partnership with artists who are determined to convey contemporary

scenes into their practice.

<SPOT:LIGHT> looks forward to greeting visitors, keeping the mind of offering an art
concierge service. We will faithfully carry out our role of translating artists” language
into a practical one in order to help an audience to discover hidden meanings of the
artworks. We hope that our exhibition provides a motivation to change their lifestyle for
the spectators, rather than being satisfied with a one-time art show. In this process,
(SPOT:LIGHT)> will treat our audience in a comfortable and relaxed manner without
ignoring the basics, instead of following existing art exhibition trends; we will adopt
a deft posture, avoiding a rigid attitude. We are seeking an alternative route which is
different from the existing market’s path. Although it might be a detour, we would

constantly pursue ways maximizing pleasure of a process with artists and art-lovers.

In terms of organizing artists, rather than empowering already renowned artists,
(SPOT:LIGHT> has selected artists of distinct artistic individuality in their 30s and
40s who are focusing on their works with insights into our society. We are pleased to
introduce the five artists who actively work in their own genres, painting, photogra-
phy, printing, installation and sculpture, regardless of particular ages or academic

backgrounds.

Unexpected Salon 15
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SPOT:LIGHT

Yeo Myoung Koh's photographs arouse a human instinctive desire through a visual
tension containing tactile sensations. As an artistic outcome, the photographs do not
indicate just a representation since they capture something more than an existing
object itself. Koh's splendid visual images seem to satisfy the desire for possession,
yet in the end his magnified giant imageries draw a realisation in which there is no
such thing to be possessed.

Mee Young Kim's paintings show that the artist’s unique colours and brush stokes en-
able her psychological space to settle down on a canvas. This mental space is closely
related to not only her own unconscious state but also her ordinary life and culture
which she has experienced or would do. Primary or blended colours of her prac-
tice cross spatial-temporal realms beyond certain time and areas. Her strokes are
unconsciously generated through actions of scratching, spraying and painting, and
consequently they fill up a vacant canvas.

Sang Ho Noh constructs one world by employing images from an ordinary life and a
virtual world; furthermore he plays with it. These images are embodied through vari-
ous methods: drawings, printings, paintings and prints installations. The generated
imageries are reproduced by strangers via Social Networking Service. Noh observes
responses from the viewers who encounter his work and gathers them for his next
project. This course of attempting and undertaking the new work is dealt with by the
artist as if it were a performance.

Yu Sam Sung presents double features of particular targets by revealing their physical
properties. In other words, Sung manifests his determination to express the subjects
in the source medium’s intrinsic properties. Sponges are suitable for two conflicting
characteristics that the artist tries to expose, as they imply duality: their soft appear-
ance and rough surfaces. Objects of his representation raise a problem about recog-
nizing inherent experiences. For instance, one of the natural phenomenons, water
fluctuations can be understood as either sea waves and tsunami.

Janh Jang expresses individuals' interests in society, culture, history and political
states of the present. This attention is mainly a struggle for removing irrational and
absurd affairs occurred in the contemporary period. He urges viewers to contemplate,
share and report this situations. A series of the incidents show that each one is related
to the other, rather than being divided. Jang believes that an ability of art is delivering
this messages and he continues describing them by applying diverse media such as
paintings, drawings and installations with his sculptural foundation.

Preparing a spot to receive light, <SPOT:LIGHT)> is planning to arrange oversee
events, in addition to the Seoul exhibition. Even though we might confront anxious
and exhausting moments in the process as though we were waiting for delayed flights
without a scheduled flight time, <SPOT:LIGHT) is preparing to bring light in order to
be a committed art partner who would willingly enjoy the journey.

Unexpected Salon 17
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SPOT:LIGHT

Unexpected Salon

While | was staying in the UK, | once viewed several houses to find a place to rent.
Some of the houses were constructed in past ages architectural modes such as Vic-
torian and Palladian style. Although the buildings™ exterior remained their past ap-
pearance, a variety of people were sharing the houses by dividing into each individual
space with locks as many as the rooms. The moment was when | encountered the
inside completely different from its outward figure. In addition, it was when | found a
portrait of contemporary people who live in individual spaces under one roof. In this
respect, the space of this exhibition looks like a certain era’s house stimulating an un-
familiar sensation which | faced in the UK. The inner space and its contrasting facade
arouse a sense of similarity to 'Someone’s Salon” where provides an opportunity to

watch artworks of five artists with distinct characteristics.

The exhibition title ‘Unexpected Salon’ consists of two contradict words, Unexpected’
and ‘Salon’, in terms of their places, periods, and lexical origins.

In the past, salons were a typical space for socializing where any intellectuals can
attend regardless of their social status. New progressive ideas briskly emerged and
various opinions were exchanged in this place. Salons first appeared in France during
the 17th and 18th centuries, and they were often evaluated by levels of guests’ fame
and hosts’ attraction. As more salons were opened in the names of owners, some of
them played a significant role of diffusing Liberalism Enlightenment such as Madame

de Pompadour’s salon.

What spectators expect from art might be some aspects of high culture like salons
whose semantic and historical background stem from Europe in the 17th and 18th
centuries. However, artists” wish could be a process in which the audience acciden-
tally faces and finds something. As opposed to the origin of the term, ‘Salon’, the
word ‘Unexpected’ contains a contemporary meaning that is open to any time, any
place and any person. By putting conflicting two words into one basket, we attempt to
embrace two different meanings intersecting on one contextual line, rather than per-
ceiving their discrepancy. Making a step forward from a dichotomous way of thinking
about art, we hope to establish a foothold to fully comprehend contemporary art. Ac-
cordingly, Unexpected Salon's hosts, the five artists are inviting guests who are ready

to enjoy art to the salon of our age.

Unexpected Salon 19



Janh Jang

3%



e

JANH JANG

78

S (Janh Jang) 19822 2 Chatol N 28 B8t A 13| MEoISHT ZES2|2
WRBI0M 2PANS SAFIRN EHZ 2Tt BES AIRCH

FAHO| Y2 27t U0l My FYUSZM HIZtEE Atel - 28 - F1 - F2| S Z =20t
of ot 2H S 2HE SH22 BNEL,. ZYOME FAVt =l the (YA d-¥sta o)
E2I3| (EA §)E 710[5t0] o|ot7|2t HFo| MEof| SHE ECt

A= 250| TH30| 0| Tj9/L 4 9l 210l Clopse Chalel Hyoz

0|t <SPOT:LIGHTYO| A ZA &S ‘2 2 gl AIZSS 9|5t 2427t (Lullaby For Blind)'ofl 0]0f

‘#/0] At2tR|= R el (Evanescent)’ Ch. Ol Al2| 20N 27t 4= Sle F2 M

mlo
—_>d
Hu
rx
H
re

S O1oIS0| §Y

2
I:I

2L FU U0 STBICHE S YHECL HELS LS Eas
£S517(0] Cha B W WS2| 22Ct 0| A|7|2] 20| HHOI Holo| 2oE
Z730H, oK HI Mo 20 00p|2 20{F0] Q1S 2He| 9B Rofsta, Bt

B2 27 HAIRIE dEECL

o il

SPOT:LIGHT

Born in 1982, Jahn Jang received BFA in Sculpture and he has expanded his career

since he won a prize of the first Portfolio Exhibition hosted by Seoul Art Foundation.

As a member of our community, Jahn Jang presents a point of view on diverse sectors
such as society, culture, religion and politic with his artistic foundation, Sculpture. He
first selects a target(body) which is his work's subject and adds the body's behaviour,
state, and subsidiary objects in order to convey narratives and emotions. Also, he
adopts the body as a delivery mechanism interpreting a diversity of thoughts occurred
in course of communication into a notion of the earth. Especially, by attaching several
objects onto the body's head part where the greatest number of sense organs are
situated, the artist achieves gaining a deeper expression. A human body is generally
an active sensory organ experiencing the world, whereas Jang’'s body suggests hu-
man’s instability and finitude by displaying flabby figures looking as if they lost a self-
regulation. The artist illustrates that humans are fragile presences who just exist in
moments without eternity and wholeness, hoping to realise that we all need to build a

relationship due to our imperfection.

In this exhibition <SPOT:LIGHTY, Jahn Jang reveals artworks whose theme is ‘Evanes-
cent’, followed by the previous work, " Lullaby For Blind". In the series, Jang describes
a scene in which children imitate alive birds, being covered with dead birds that can-
not fly anymore. Through the depiction, he attempts to portray that an existence can
only mimic flying by wearing a mask of dead birds, in spite of the desire to fly towards
some points too high to reach or some places beyond boundaries. Since it reflects our
society including ‘I without any kind of filter, it might make an audience uncomfort-
able. The artist cautiously encouraged individuals’ participation in the previous works,
whereas he now delivers more direct messages by aggressively bring narratives into

his practice and assigning each role to characters of the story.
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The Sound of Air

2016

Handmade Objet with Clay / Resin, Air-Dry Clay, Polymer Clay & Mixed Media
19 x 24 x 36 cm (1023g)
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Evanescent

2015-2016

Handmade Objet with Clay / Resin, Air-Dry Clay, Polymer Clay & Mixed Media

58 x 76 x 150 cm (6400g)
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Children are playing, wearing dead birds

They must have wanted to fly

They must have believed that they could fly, if they were a bird

| once wished that | were a bird

Wondered the feeling of flying

Wondered how people on the land would look like, perhaps meaningless presences like tiny ants
Wondered could | go somewhere, but here

I'wish | could be elsewhere

| wish | could listen to the sound of wind
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Evanescent
2015-2016

Handmade Objet with Clay
Resin, Air-Dry Clay, Polymer Clay & Mixed Media
58 x 76 x 150 cm

Stand (Ash wood & Mixed Media)

Variable Installation with ‘Mimic'(9/9)



Unfallen Things
2016
oil, pigment, charcoal on canvas

130.3x 193.9 cm
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Installation view at “Holding Effect’, Seoul Art Foundation PLUS, Seoul, Korea
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2248 | JanhJang
Born in Seoul, South Korea, 1982

SOLO EXHIBITION SOLO EXHIBITION

2016 Lullaby For Blind - OFEQIH2I|A, 00| X|HO|O|IIEH = M &, 5= 2016 Lullaby For Blind - Art In The Office, HNA Partners, Seoul, Korea
2015 Holding Effect, M20I&MTH, ME, st= 2015 Holding Effect, Seoul Art foundation PLUS, Seoul, Korea
GROUP EXHIBITION GROUP EXHIBITION

2016 ROS| WA AZ, Of|0[2[QHOLE, ME, Tt 2016 Unexpected Salon, HNART, Seoul, Korea

2015 My Collection, MZ0&M T, ME, 5t= 2015 My Collection, Seoul Art foundation PLUS, Seoul, Korea

The First - Portfolio Exposition, Seoul Art foundation PLUS, Seoul, Korea

o
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The First - Portfolio Exposition, ME20I&21T, M2,

2014 Salute, Z2{2| F, ME, S= 2014 Salute - Open Exhibition, Gallery Koo, Seoul, Korea
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