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Magic Wand

2016

gouache on canvas
117 x 73 cm

Sangho Noh constructs one world by employing
images from an ordinary life and a virtual world;
furthermore he plays with it. These images are
embodied through various methods: drawings,
printings, paintings and prints installations. The
generated imageries are reproduced by strangers via
Social Networking Service. Noh observes responses
from the viewers who encounter his work and gathers
them for his next project. This course of attempting

and undertaking the new work is dealt with by the

artist as if it were a performance.
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Evanescent

2015-2016

handmade objet with clay
resin, air-dry clay,
polymer clay &

mixed media

58 x 76 x 150 cm

Janh Jang expresses individuals’ interests in society,
culture, religion and political states of the present.
This attention is mainly a struggle for removing
irrational and absurd affairs occurred in the
contemporary period. He urges viewers to contem-
plate, share and report this situations. A series of the
incidents show that each one is related to the other,
rather than being divided. Jang believes that an ability
of art is delivering this messages and he continues
describing them by applying diverse media such as

paintings, drawings and installations with his

sculptural foundation.
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Le Pain Perdu a la Ros
2016

oil on linen

24 x33cm

Meeyoung Kim's paintings show that the artist’s
unique colours and brush stokes enable her
psychological space to settle down on a canvas.
This mental space is closely related to not only her
own unconscious state but also her ordinary life and
culture which she has experienced or would do.
Primary or blended colours of her practice cross
spatial-temporal realms beyond certain time and

areas. Her strokes are unconsciously generated

through actions of scratching, spraying and painting,

and consequently they fill up a vacant canvas.
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SPOT:
LIGHT Preparing a spot to receive light

{SPOT:LIGHT) refers to ‘preparing a spot to receive light'.
Recipients of the spotlight are artists and artworks, as
{SPOT:LIGHT) was established for the purpose of providing
internal and external spaces for them.

The exhibition <SPOT:LIGHT) is not an art show for only art.
We aim to open a door for people who sincerely want to
contemplate art and to make opportunities for artists who
address questions to the present generation with their own
language. On the basis of grasping the geography of

the international art world,

{SPOT:LIGHT) would maintain swift approaches with a keen
sensibility to create a new meaning of art exhibitions. We will
not decide forms, contents, spaces and areas in advance;
nothing has been entirely fixed. Only thing we can clarify is
the attitudes: being flexible to reach our destination as a cook
alters his recipe for better taste and keeping a partnership
with artists who are determined to convey contemporary
scenes into their practice.

{SPOT:LIGHT) looks forward to greeting visitors, keeping the
mind of offering an art concierge service. We will faith-

fully carry out our role of translating artists” language into a
practical one in order to help an audience to discover hidden
meanings of the artworks. We hope that our exhibition
provides a motivation to change their lifestyle for the
spectators, rather than being satisfied with a one-time art
show. In this process, <SPOT:LIGHT) will treat our audience
in a comfortable and relaxed manner without ignoring the
basics, instead of following existing art exhibition trends;

we will adopt a deft posture, avoiding a rigid attitude. We are
seeking an alternative route which is different from the exist-
ing market's path. Although it might be a detour, we would
constantly pursue ways maximizing pleasure of a process
with artists and art-lovers.

Yeomyoung Koh

Meeyoung Kim

Sangho Noh

Yusam Sung
Janh Jang
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I 38, Teheran-ro 13-gil, Gangnam-gu, Seoul, Korea
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2016.10.27 (8) - 11.2 (%) Period
< 2016.10. 27 (Thu) - 11. 2 (Wed)
eyl
F20l| 018 GAl, AFE RS 27| 2ot ¥ES 21 22 Cd 2{0] While | was staying in the UK, | once viewed several houses to find A4 (Yusam Sung)2 ‘M=o 48 Eaf ChAtel Yusam Sung presents double features of particular 112 (Yeomyoung Koh)& ‘&242] ZH2PE ARzIof| Yeomyoung Koh's photographs arouse a human 2016.10. 27 (8), 2% 6Al - 2% 104 Opening reception
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Hird S0 ARSHS. 0137 it SIS 2 nlTE SIS Ot individual space with locks as many as the rooms. The moment ATHZ|= 0[2{8 0|3 HE 7RI A2 M 2229 ; ; ot T Ol &fof S Zatsto] 20| AHdt S JrotA| i isti : Fat
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£ 5 U, 2ATPFFAQ ORI H4ES § R0 22 Zoj2tE 4 In this respect, the space of this exhibition looks like a certain era’s et on gt surfaces. Objects of his representation raise a problem giant imageries draw a realisation in which there is no O fKEFAE D We recommend you to travel by public transport.
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Z0lo| Ojain} 2LHE &L So| QA w2t 1 40| ZHE|7|= progressive ideas briskly emerged and various opinions were 4 B2 Janh Jang
SHLL|CH 2010| 0|28 T 0f2] J{o| AH=O| AW, 1 2 exchanged in this place. Salons first appeared in France during the
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